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—————

Inside this deeply layered short story I saw the journey so many 
women struggle with in their personal and professional lives.  
The short story only conveys a small part of the narrative we  
are exploring in All the Rage but it is a powerful launching pad, 
and something we very much hope to honor and respect in  
the making of the film. 

All The Rage is an actor’s movie, with a strong central female 
character that explores themes of sexuality, power, and personal 
identity. I first read “Kat” in The New Yorker and then again as 
“Hairball” in Margaret Atwood’s collection entitled Wilderness 
Tips. It lingered. I saw pieces of Kat in me, and while our journeys 
may have played out differently, we shared a core theme. A female 
rage driving a quest for self-acceptance and inner peace. In my 
late teens into early adulthood I battled the life-threatening 
disease anorexia nervosa. I found a false sense of power in 
whittling myself down to this minimalist version of self. I lost 
myself in it . . . 

Kat essentially represents the dichotomy in all of us—torn 
between two competing natures—between two competing 
ideologies about what kind of woman she wants to be. 

—Shannon Beaty, Writer

—————

All The Rage charts the epic personal journey of 30-something 
emotionally complicated and career-obsessed KAT through  
the course of her steamy affair with GERALD, a straight-laced 
married publishing executive. 

Gerald convinces Kat to leave her job as creative director  
of an edgy alternative fashion magazine in London to join an 
established publishing corporation back in her hometown  
of Toronto. At first, they all believe Kat’s experience and a fresh, 
innovative approach is exactly what they need for their new 
fashion magazine. Her growing seduction of Gerald draws  
him into an increasingly conflicted complex relationship that 
begins to threaten everything he’s worked for. Kat finds herself 
creatively marginalized by a conservative Board of Directors  
who don’t entirely trust her artistic vision. Facing failed 
relationships and a faltering career head on, Kat is ultimately 
pulled into a dark emotional spiral which ends in a shocking  
act of revenge. This outrageous release of rage uncovers  
a truth she hasn’t been able to admit to herself. With the help  
of DOCTOR EAGAN, Kat begins to find her way from outer  
anger to inner peace.

“ He kisses her as if he thinks someone else  
is watching him and judging the image  
they make together. Kissing the latest thing, 
hard and shiny, purple-mouthed, crop-headed; 
kissing a girl, a woman, a girl in a little crotch- 
hugger skirt and skin-tight leggings.” 
—Margaret Atwood, Kat

THE FILM

Introduction Synopsis



—————

Regarded as one of Canada’s finest living writers, Margaret Atwood is a poet, novelist, story  
writer, essayist, and environmental activist. Her books have received critical acclaim in the  
United States, Europe, and her native Canada, and she has received numerous literary awards, 
including the Booker Prize, the Arthur C. Clarke Award, and the Governor General’s Award, 
twice. Atwood’s critical popularity is matched by her popularity with readers; her books are 
regularly bestsellers. Her fictional work consists of historical as well as scientific backdrops 
with a strong and independent woman as its central character. Her stories have realistic  
yet imaginative textures which converge thoughtfully with open endings that tend to make  
a greater impact on the society. Many of her stories have been adapted into stage plays and 
movies in addition to the translation of her works to almost 30 languages. She is considered  
a literary genius with the ability to connect her fictional character with the deepest emotions  
of the reader and society. She is an international award-winning prolific author and also a 
well-known humanist.

Atwood on Screen
2017 saw MGM Television turn The Handmaid’s Tale into one  
of the most decorated series of recent times, winning the 2018 
Golden Globe award for Best Drama Series, 8 Emmy Awards 
(including Outstanding Drama Series) in 2017 and an additional  
3 in 2018, a Bafta Television Award for Best International Series 
(2018) and a further total of 50 wins and 94 nominations.  
As the audience grows with Season 3 to be released in 2019, 
Margaret announced at the end of 2018 that she will be  
launching The Testaments, the long-awaited sequel to  
The Handmaid’s Tale, in September 2019. 

Adapted into a mini-series, Alias Grace was acquired by  
Netflix for the world, won 5 awards and garnered another  
14 nominations including an Emmy. 

Known for the creation of strong, often enigmatic women 
characters, the adaptation of Kat to a feature length film  
gives us an opportunity to further explore a character penned  
in 1990 that has not only stood the test of time, but has  
become ever more relevant 30 years on.

All The Rage will be the first feature film adaptation of her  
work in 30 years.

THE AUTHOR,
MARGARET ATWOOD



“ I have now read the script, and was very 
much impressed by it. It’s funny and sharp, 
visual, tough, with lots of room to move 
around in the very weird world of fashion  
image creation, not to mention revenge.  
I will be making some notes for Shannon, 
meeting with her, and helping her as best  
I can. Meanwhile, I’m more than delighted 
that Donald Sutherland is involved. We  
went to the same college at the same time,  
and I was thus privileged to see his very  
early work in the theatre. He always had  
star power—no one could take their eyes  
off him!”
With all best wishes, 
Margaret Atwood



THE CREATIVE
TEAM

Shannon Beaty (Writer/Executive Producer) 
Shannon was born in Nashville, Tennessee and grew up in the 
South. She became a working film, television and stage actress  
in high school and went on to attend the University of Texas in 
Austin. She then moved to Los Angeles where she appeared  
in series such as Lassie, Charles in Charge, Murder She Wrote,  
In the Heat of the Night, among others. Shannon went on to be  
a singer/songwriter, composing songs and performing with various 
L.A. musicians. Her collaboration with European songwriter/
producer Marc Vanhie led to a two-album publishing deal with 
EMI Records. This set her on a path away from performing to 
writing and then production. Her production background includes 
working in development and production at Al Burton Productions 
(Universal), Antares Productions (Universal), and at Hearst 
Entertainment where she was music coordinator for the television 
special Popeye’s Voyage. Shannon works regularly with a group  
of independent filmmakers. Her most recent personal project is a 
documentary titled Musical Minds, which she created, produced 
and directed. In this documentary, Shannon explores the creative 
process of musical composition through a series of interviews 
with successful writers, artists and cognitive experts.

Annie Bradley (Director) 
Annie Bradley is a multiple award-winning writer/director whose 
international credits span film, television, music videos and 
commercials. She is an alumna of the Sundance Film Festival, 
TIFF, the TIFF Talent Lab, the CFC Directors Lab, Film Fatales, 
Women in the Director’s Chair and is a DGC Director. Her  
work has screened on five continents and been featured in  
American Cinematographer.

2018 was a bumper year for Annie, splitting her time between  
Los Angeles and her home in Toronto. She directed four episodes 
of the Amazon series Dino Dana, the upcoming Cold Valley, a 
3-hour mini-series for Discovery US as well as a 3-episode block 
of Endlings, a new adventure series for Hulu/BBC/CBC. Annie  
was chosen as one of 5 international female directors to officially 
observe on The Handmaid’s Tale and was thrilled to be paired 
with director Jeremy Podeswa. 

Her short thriller Blowback, starring (Joanne Boland, Peter  
Mooney, Humberley Gonazlez) which is being developed into  
a feature is heading into the festival circuit and the feature  
music documentary, I’m Going to Break Your Heart starring 
Chantal Kreviazuk and Raine Maida, which she co-directed,  
is set for release in 2019.

Annie is very excited to be joining the incredible creative team 
producing All The Rage.

The Director’s Vision
Is there a tipping point for feminine blowback? 
As I’m drawn to stories grappling with themes  
of identity and abandonment as a director,  
the darkly comic ALL THE RAGE inspires with its 
cautionary tale of a woman cast aside. I’m excited 
by the complexity of our anti-hero, Kat, as she 
struggles with society’s misconceptions and 
expectations of female identity as well as her 
own. She’s fearless, yet full of gender despair, 
railing against the sexist constraints of her  
big ambitions, shielding herself with fierce wit, 
artistic bravado and sexuality. And even when 
the systematic erosion of her power by the 
higher ups pushes her towards invisibility, her 
shame and subsequent rage manifests itself  
as a conspiratorial madness that I find myself 
not only understanding but truly rooting for. 

My artistic approach to this film is to create  
a visual manifestation of the internal unease  
that women experience every day as we walk 
through the mine field of life and career,  
while honouring the dark humour of Margaret 
Atwood’s voice. Cinematically, I’ll use a dynamic 
moving camera to heighten the energy of Kat’s 
internal impetus and drive, offset by specific 
voyeuristic frames which deliver those powerful 
insights of isolation or vulnerability, (a lonely 
person trapped in a cage of their own making).  
I can further amplify moments of frustration  
and uncertainty using extreme close ups and 
wide angle lenses. Set against the flush times of  
the late 80’s, it’s no question that sound design, 
soundtrack, wardrobe, hair and production 
design will play an integral part of defining  
the energy and excess of the period, as well  
as further defining the diverse and conflicting 
worlds of the punk/art movement vs the 
crporate world that our characters are  
trapped in. 

Tonally inspired by I-Tonya, Force Majeure and 
The Favourite, I believe that a woman’s fight  
to be seen and heard is still ALL THE RAGE.



THE PERIOD

With the right light and the right  
angle anything can seem beautiful...  
Set against the rich backdrop and  
visual palette of late 80’s early 90’s  
fashion, our story navigates the inner  
world of a fashion image creator as  
seen through the wry and imaginative  
lens of literary giant Margaret Atwood. 



Considered to be one of Canada’s finest actors and with a  
career spanning five decades, Sutherland’s contributions to 
cinema have been recognised with eight Golden Globe Award 
Nominations, Two Golden Globe Awards, a Primetime Emmy 
Award and most recently, an Honorary Academy Award (2017).  
An Inductee of the Hollywood Walk of Fame and Canadian  
Walk of Fame, his impressive list of credits include classics  
such as The Dirty Dozen (1967), MASH (1970), Klute (1971), Don’t 
Look Now (1973), Fellini’s Casanova (1976), Ordinary People (1980), 
JFK (1991), Space Cowboys (2000), Cold Mountain (2003),  
Pride & Prejudice (2005), The Hunger Games Trilogy (2013–2015) 
and more.

Blanchard is one of Canada’s fastest rising actors. Her big  
break came when she was cast to play Cher Horowitz in ABC’s 
television version of Clueless. In 2011, she won the Gemini  
Award (Canada’s Emmy equivalent) for best comedic actress  
for her role as Janet in Eone’s television series, Call Me Fritz. 
Recent credits include the award-winning British sitcom  
Peep Show, HBO’s Flight of the Concords, and a recurring role  
in Netflix series, Fargo. She is currently starring in the AT&T 
produced original comedy/drama series You Me Her. Rachel is 
known for her rare ability to expose the vulnerable comedic 
chords in otherwise life hardened characters. 

Rachel Blanchard (attached to play Kat)

CASTING  
SHORT LIST

Bill Hader Rafe Spall Rob Delaney Luke Kirby

Gerald

Suggested Cast

Donald Sutherland (attached to play Dr. Eagan)

Clarissa 
Kelly Osbourne

Ed 
Dan Aykroyd

Cora Meade  
(Kat’s Mother) 

Catherine O’Hara

Marie 
KD Lang

Dania 
Katie Boland

Virgis 
Kevin O’Leary

Board of DirectorsOthers
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Borga Dorter & Jordan Barker, Gearshift Films
Gearshift Films was founded in 2010 by award-winning filmmakers Jordan Barker  
and Borga Dorter. The Toronto-based company’s goal is to produce films and 
television projects with a universal appeal and high entertainment value across  
a wide spectrum of genres.

Gearshift recently produced the survival thriller Stranded starring Hannah Kasulka  
(The Exorcist) and Corbin Bleu (Disney’s High School Musical). The film is written  
by Christopher Borrelli (The Vatican Tapes) based on a story by Chris Morgan  
(The Fast and the Furious franchise). The film was picked up by Voltage Pictures  
for international sales.

Gearshift’s recent film The Waiting Room by Igor Drljaca had its world premiere  
in competition in the Cineasti del Presente section of the 68th edition of Locarno  
Film Festival, followed by its North American premiere at the Toronto International  
Film Festival in September 2015. Other festival screenings include Torino Film  
Festival (competition), International Film Festival Rotterdam and Beijing International 
Film Festival.

Gearshift’s other productions include LOST & FOUND starring Jason Patric and Cary 
Elwes, TORMENT starring Katharine Isabelle and HOME SWEET HOME from acclaimed 
French genre filmmaker David Morley.

Caroline Stern, Canoe Film
With over fifteen years of senior executive experience running International Film  
and Television sales companies out of Vancouver, Toronto and London, Caroline  
has developed exceptional oversight of the film and television industry. In 2017, 
Caroline spearheaded a new working model and established Canoe Film to  
bring project development, finance strategy, and distribution expertise in-house  
to Producers. Throughout her career, Caroline has worked extensively on the 
distribution and international sales of over 250 titles including Hideo Nakata’s  
The Ring and Dark Water, Steve Buscemi’s Interview, and Joss Whedon’s adaptation  
of Much Ado About Nothing. Production credits include A Streetcat Named Bob  
and British comedy, Surviving Christmas.

THE PRODUCERS


